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FOUR VERSIONS OF A NEO-ARAMAIC CHILDREN'S STORY

Dr. ELEANOR COGHILL

(Universi y of Cambridge)

I INTRODUCTION

The texts presented here are four different versions of a children’s story
passed down the generations orally. The versions vary not only in the actual
story, but also in the dialect in which they are recounted, all of which are
members of the North-Eastern Neo-Aramaic family (henceforth NENA). It is
hoped that the comparison of different versions of one story will give some
idea of the variation that oral folktales undergo, and will also facilitate a com-
parison of the narrative devices used in different dialects.

All versions come from Christian communities' in the NENA area. The first
two versions are told respectively in the dialects of the villages of Algosh
Calqus$) and Telkepe (1alkepa)?® situated in the Mosul Plain in northern Iraq.
The third version is told in the dialect of Hamziye (hamziye, also known
as hamzik), a village in the Sapna region further north. These versions were
recorded by the author during face-to-face interviews with the narrators. The
fourth version was recorded in a telephone interview with a lady who was bom
in the small village of Tazakand (zazdkand) south of Urmia in Iran. Her dialect
is related to, but distinct from, standard Christian Urmia.

The story is a children’s story. According to the Hamziye speaker, the story
is told to children at bedtime to help them sleep. The origins of the story are
not known to the author, nor how it travelled from village to village. The four
stories are clearly versions of the same story, but show significant variation.

It should be kept in mind that the stories are as recounted on a particular
occasion. Unlike written literature, these oral stories have not been fixed in a
particular form. Within the same village they might be told differently. They
would probably be told somewhat differently by the same person on another
occasion or if given more time for preparation.® The stories were not told
spontaneously or in the normal context, but in response to a request from the
author and with the author as audience. This artificial context seems however

' Chris ians belonging 0 he Assyrian Church of he Eas or he Chaldean Ca holic Church.

2 Words in bracke s are he names by which hese villages are known in heir own dialec s.

3 Infac he Hamziye speaker old her s ory o he au hor a second ime, several years laer,
wi h differen wording and de ails, hough wi h he same basic s oryline.
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to have had limited impact on the style of storytelling, which is lively and
vivid. The two female speakers (Hamziye and Tazakand) seem to be practised
storytellers,* though T am not aware if this is the case for the others.

2 NOTES ON TRANSCRIPTION

2.1 Vowels

The approximate IPA® values of the vowels are as follows:

SHORT VOWELS LONG VOWELS
lal {&e ~ 3] lal [&1]
/vl [p] (only Tel., unstressed final vowel) lol {ozx]
/ul vl /il [ux]
it |y} (only Taz.) /il [y} (only Taz.)
fal {9 ~1] el lex]
/il i ~ i}

2.2 Consonants

The consonantal symbols have their IPA values, except for the special
Semitic symbols (Jaryngeal °, pharyngeals * and A, emphatics ¢, s, 7, affricates
¢ [tf) and j [d3]). There are some differences in the Tazakand transcription
(see §3.4).

2.3. Synharmonism

In Tazakand, as in other dialects of Iranian Azerbaijan, emphasis is a feature
covering whole words in many cases. Whole-word emphasis is known as syn-
harmonism. As in dialects such as Christian Sardarid® and Darband’, there are
two levels of emphasis: middle-timbre and emphatic (pharyngealized/velarized).
In middle-timbre words, vowels are backed but there is no pharyngalization.
The two levels of emphasis are marked here as follows:

M middle timbre
*...  emphatic

In he case of he Tazakand s ory eller, I was made aware of her version by her niece, who
had heard i from her.
* In erna ional Phone ic Alphabe .
S Younansardaroud (2001).
7 Auhor’s own da a.
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2.4 Other Symbols

«...»  Small amount of speech deleted due to speaker error.

. Arabic.
E_E  English.
P Persian.

Intonation group boundary.
Nuclear stress of an intonation group.
Minor stress.

3 THE STORY OF THE SPARROW WITH A THORN IN HIS FOOT:3
THE FOUR VERSIONS

3.1 Algosh Version®

Told by a man in his 30s, born and raised in Algosh, now living in London.
He heard it from his grandmother in Alqosh.

(1) “s0wa-w labwa xa-bedika.' j5kia'® katwa b-aqloh.
Once upon a time, there was a sparrow. A thorn got stuck in his foot.
(2) z3lla bafyara,' xzéls gda-sota. “amarwa: wé soto!" maplatls katwi!'
He went flying, he saw an old woman. He said, ‘Hey, Granny! Take out my thorn!’
(3) ‘amrawa: hayyw.' kammapaltils katwah, kamhalgdls p-tanira.
She said, ‘Come!’ She took out his thorn, she threw it into the oven.
(4) p3sls babxdya. “amarwa: i, ksban kdtwil'
He started crying. He said, ‘Oh, I want my thorn!’
(5) ‘amrawa: la-béixat, byawdnnux $da-pabaxta.
She said, ‘Don’t cry! I’ll give you a piece of bread.’!!
(6) ‘amarwa: halli! $qsll> pa@sxta-w' p3sis fyara'?
He said, ‘Give it to me.” He took the piece of bread and started flying.

() féro-u" fero-u' xzelo xd-$ivana bixdla masta, u ldOwals ldxma!
He flew on and on and saw a shepherd eating yoghuit without having any bread.

¥ A name given by he au hor of his paper.

? For he grammar of his dialec , he reader can refer o he au hor’s unpublished PhD hesis
(Coghill: 2003).

10 jyk ~ vk 1* o pierce, ge s uck’, probably borrowed from Arabic §kk © o pierce’.

" A paliaxta is a large hin pi a bread.

"> fvdra here is a varian of he progressive form bafydara ‘flying’, where he b prefix has
en irely assimila ed o he ini ial labioden al of he infini ive (fyara < *f fydara < *b fydra).

3 Noe ha /a/ is regularly elided in ac ual speech before encliic « ‘and’: hus i is pro
nounced feru.
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(8)
®

(10)

1D

(12)

13)

(14)

5)

(16)

a7

(18)

(19)

(20

(21)

i

‘amarwa taloh: wé Sivina!' gdy-iwat bixala mdsta dla-loxma?'

He said to him, ‘O shepherd, why are you eating yoghurt without bread?’
‘amarwa: m-0dan?' latti' ma odon?'

He said, ‘What should T do? I haven’t got any. What should T do?’

‘amarwa: ‘ana byawdnnux pabaxta d-dxlox b-30ads! ‘amarwa: hayyu!
He said, ‘T'll give you a piece of bread so that we may eat together.” He said,
‘Come.’

p3sle bixala' b-3¢3ada.! xlésla palaxta, xlisle “ixdla.

They started eating together. The piece of bread was finished, they finished eating.
‘amarwa: ‘dna kabon pabdxti. pasla babxaya:' ‘dna ‘alla yawatti pataxti.
He said, ‘I want my piece of bread!’ He started crying, “You must give me my
piece of bread.’

‘amarwa §ivana: la-baxat!" byawsnnux xa-barana.

The shepherd said, ‘Don’t cry. I'll give you a ram.’

v oz Py U Va2 v L o 2 i I . ~ E)
$q3lla bardna-w' u p3sls bafvara fyara, xzélo ¢da-da’wa. 't

He took the ram and started flying and flying. He saw a wedding party.

xzels nasa wole tiwa bastaya-w'"® ldtte mazza.

He saw people who are sitting drinking yet they don’t have any appetisers. 'S
‘amorwa taldy:' ya nasa, qdy-iwotu bastdya dla-mazza?'

He said to them, ‘O people! Why are you drinking without appetisers?’
‘amriwa: m-03ax?" ldttan &i-mondi d-dxlax "ammad-$téfa.

They said, “What should we do? We don’t have anything to eat with the drink.’
‘amorwa: ‘dna byawdnnoxu bardna.

He said, ‘I"ll give you a ram!’

kamyawslle barana-w kamnaxrila-u' p3sle bixdla “smmad-stifla.

He gave them the ram and they slaughtered it, and they started cating with the
drink.

xlssle «...» $tdya, “amorwa: i, ‘dna kabanni bardani!'V’

They finished drinking. He said, ‘Oh I want my ram back!’

pdsls bxaya:'®" “alld-yawotili barani!'

He started crying: “You must give me my ram!’

This word, from Arabic da‘wa, 1s borrowed in 0 NENA as da'wa or (wi h he pharyngeal

weakened) as da’wa, some imes bo h varian s in one dialec .

1S Or tiwa u bastaya w (unclear).

16 When he ense shif s o he presen in he narra ive, i will be ransla ed here as such, even
when i sounds sligh ly awkward in English. This is o draw a enion o his narra ive device,
which will be discussed in §7.3 and §7.5.

7 Li. ‘Twan (for) me my ram back!’

¥ = bobydya. As wi h fydra, he b may assimila e comple ely o he ini ial labial.
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‘amriwa taloh: la-baxat, byawsxlux x30na-w kalu!'
They said to him, ‘Don’t cry. We’ll give you the bride and groom!’

$qdlla x50na-w kdlu,' pssia bafydra-w bazmdra:'
He took the bride and groom, he started flying and singing:

{chanted rhythmically, with some stressed short vowels becoming long}

tambal tdmbal tambalti!' " Drum drum drum!

kdtwa willi p-piabaxtd-w' T exchanged a thorn for a piece of bread
pabaxtd bgo bdrand-w' And a piece of bread for a ram
barand p-xalnd-w kald' And a ram for a bride and groom

¢ tf tambalta!’ Drrr drrr drum!

3.2 Telkepe Version®

Told by a man in his 30s, bornt and raised in Telkepe, now living in America.
He heard it from his father in Telkepe.

@

@

3

“)

®)

(6)

xa-butikv® wawa® barxasp mgandora!® xa-butikv wawa bganddra p-§ira“
A sparrow was walking, hopping. A sparrow was hopping in the street.

wera katwp b-agle, 231l gebas-sotu, kampaltila kotwp b-agle!

A thorn got into his foot. He went to a little old woman, she got out the thorn in
his foot.

kam3aqlals katwe,' kamtalgils p-taniira.

She took his thorn and threw it into the oven.

qdmla butikp «...»" pasla babxdyn:' kaban kdtwi,' kabon katwi!'

The sparrow «...» started crying. ‘T want my thorn, T want my thorn?’
kamamrala:' komtalganna p-taniira! kamamerp: kéban katwi!' kammewdla
taxurty.!

She said to him, ‘T threw it into the oven!’ He said to her, ‘T want my thorn!’
So she gave him a piece of bread.?

kam3aq3llp taxirto z31la,' barxdsp, xzélo mara’yanv.
He took the piece of bread and went off, walking, and he saw a shepherd.

19 Tambslitambalta is derived from Arabic/Persian tabl and refers o a large double sided drum
played wi h drums icks. I is played in ou door fes ivi ies, accompanying he zurna or reed pipe.

2 For he grammar of his dialec, he reader will be able o refer o he au hor’s grammar
curren ly in prepara ion (Coghill: for hcoming).

2 Bo h Alq. bedika and Tel. butika are borrowed from a Kurdish word for *sparrow’. Cf. he
en ry beytik *sparrow’ in Chye (2003).

22 Noe ha he usual form of he 3ms pas copula in his dialec is wewp.

B = b + mgandors This verb means ‘ o roll’ or * o hop’.

2

2 A taxuria is small hick pi a bread.
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)

®)

&)

(10)

13)

(14)

(15)

gémila “aO-mara’yinp, kemidqslly taxirto-w, pssla bixalp «...» xalwp.
This shepherd got up, he took the piece of bread and they started eating yoghurt.
xlgsla xalwy' “ammat-taxirto-w kil-mondi

They finished the yoghurt, with the piece of bread and everything.

gdmla butikn babxdyp' mera: kélp taxiirti? kabon taxinrti!'

The sparrow started crying. He said, “Where is my piece of bread? T want my
piece of bread!’

kammamera: kammaxhixlp taxurtux! kamera: kabon taxirti!' kamyaw3lls
barany.

He said to him, ‘We ate your piece of bread! [But the sparrow says to him,
‘I want my piece of bread!” So he gave him a ram.

kam$dqslla ta bardny, z3lla barxdsp, xzels ... da‘wp!'

He took the ram and walked off; he saw a wedding party.

kamSaglila ta bardnp, kamnaxril>! kammaxiilo-u x13sla-u zméra mwunasla.!
They took the ram, they slaughtered it, they ate it and it was finished. They sang
and enjoyed themselves.

«...» gamla bxéls ta barane.

«...» He started crying for his ram.

komamrila: kamaxlils bardanux.' «...» kdmoar: kabanni bardni, kaban
baréani!'

They said to him, ‘We ate your ram.” He says, ‘T want my ram! I want my ram!’
kammewils' — kilu-u® x30np!" gamlo $qsllo kalu-u xo0nw, komtalsgla b-bérn!'
So they gave him the bride and groom! He went and took the bride and groom
and threw them into a well!

3.3 Hamziye Version®

Told by a middle-aged woman who left Hamziye at the age of 4 or §, lived
in Telkepe for a few years, then moved to Baghdad and later Zakho. She is
now living in America. She heard the story from her elder brother, who was
told it by their mother.

&)

*30wali xa-cucukba'? z3lla swina swina swana, Eskle xd-katwa p-"dqla
diya.

I had a female sparrow. She went from roof top* to roof top, and a thorn got
stuck in her foot.

%" Noe ha only one /u/ is audible, hough i is presumed ha he paricle u ‘and’ is presen .

26 For grammar, G. Kro koff’s grammar of Aradhin (1982) is recommended, as i represen s
he mos closely rela ed published dialec o dae.

2 In his dialec xa is he indefini e ar icle for bo h genders. The word fucukta refers o he
female of he species, derived from fucukka m. “sparrow’. Cf. no ¢ 99 below for he deriva ion.

% Swana is ac nally he edge of he roof.
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0éla morra: t6ti t6ti% ¢skle kstwa p-‘agli.

She came and said, ‘Granny, granny, a thorn has got stuck in my foot.”

marra: do-sé«§-»!" hay-méle toto?' hay-to-mpaltdnne talax,' darydnne
gu tanfira-w," di pyapydnnax xa-laxma

She said, ‘Get away! Come, what is it, my child?*® Come and I'll get it out® for
you and put it in the oven. Now I’ll bake you a piece of bread.”*

Oéla toto, qampaltdle kstwa m-"dqlat-cucéikOa,' “u gamdaryale gu raniira,
The old woman came and got out the thorn from the sparrow’s foot and put it in
the oven. ,

gamyapyala xa-laxma,' ® u gamyawdla “ow-laxma,' ta d-ay-cucukOa.
Then she baked her a piece of bread and gave the bread to that sparrow.

z3lla ¢u¢ikba férra forra, xzéla xa-Sivana!

The sparrow left, flew on and on, and saw a shepherd.

marra: hda! Sivano!' 16 ‘afat ‘axlaxla “dy-taxorta p-lixma-w xlya.'
marre: ve.'

She said, ‘O shepherd, won't you come and eat that piece of bread, with bread
and mitk?’ He said, ‘Yes.’

tille, x3lle,' “dy-taxdrta gamparzila gu xdlya, gom’axlila, xlssle.!

They sat down and ate. That piece of bread they crumbled into the milk. They
ate it up.’

bxéla ucukfd' marra: ‘éee! “ana ysppan ldxma diyi, yappan taxarti!'
The sparrow burst into tears and said, ‘Abhh, T want my bread! T want my piece
of bread!’

marre: 1d la-baxyat!" hahd!' §qil “dw-barana talax.

He said, ‘Don’t! Don’t cry! Hey, take that ram for yourself!’

gdmle Sivana,' qamyawslle xa-barana,' ta fucnkOa!

The shepherd rose, gave him a ram, that is to the sparrow.

u Suciikla z3lla-w z3lla “dya-w barana,' xzéla xd ... hafla, max da‘wa
‘amraxla.'

So the sparrow went on and on, she and the ram, and saw a party, like a wedding
party, let’s say.>

¥ L. *my grandmo her’, from fota ‘grandmo her, old lady’ or i s diminu ive form roto ‘granny’.

3 1i. ‘granny’. This is an example of bi polari y in kinship erms, where for ins ance a son
calls his fa her ‘daddy’ and he fa her also calls his son ‘daddy’. This is also common in Arabic:
see for ins ance Yassin (1977) on Kuwai i Arabic.

31
32
33

Li. ha Imayge i ou.’
Li. ‘a bread’.
In a second elling (several years laer) he speaker used zaxorta ‘small hick pi a bread’

ins ead of he more general laxma

3

Li.‘heyaei and finished.’

3 1. lescalli’.
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(13) da‘wa-w' morra: hoo!' da‘wativee!®' “amra: ha,' morra: le-"aOitun'
‘awdax hifla, “awdax da‘wa,
A wedding party. And she said, ‘Hey! Wedding party!” They" say, ‘Yes?’ She
said, “Won’t you all come, so we can hold a party, hold a wedding party?’

(14) dna atti dw-bairxa, pparmdr[e,' ptawddxle rozza-w, Swrba-w, dolma-w)
paca-w, ptaxlax, ptawdax kek.!
‘I have that lamb. We'll slaughter it and make it into rice and soup and dolma
and pacha®® and we’ll eat, and we'll make cake.’

(15) morre: ye.! hayyu!' tile, gomparmile ‘aw-barxa, gom’awdile r3zza-w,
furba-w,' préxe-w,' paca-w, xslle-w xissle,
They said, *Yes. Come!’ They sat down, slaughtered the lamb, made it into rice
and soup and dolma and pacha and ate it up.

(16) ba‘dén cucukOa bxéla, marra: “éee!. “ana bdyan bardna diyi!'
Then the sparrow burst into tears and said, ‘Ahhh! T would like my ram!”’

(17) morre: “i!" xldsle barana! “axni méka meOdxle bardna?' hdayyu hay Squille
«...» kdlo-w xatna talax!
They said, ‘Oh! The ram is finished! From where should we bring a ram?
Come and take the bride and groom for yourself.’

(18) gomla cucukOa' $gdllala® kalo-w xdtna-w,' zdlla xzéla xa’a,' » abu
l-zirna'® 40
The sparrow rose and took the bride and groom. She went on and saw someone,
a pipe player.

(19) marra: hoo!' zurnadiyoo!'*' “dmor: hd?' ‘amra: 1é-"Gtat “awdax xa- ...
da‘wa?'
She said, ‘Hey! Pipe player!” He says, ‘Yes?’ She says, “Won’t you come so
we can make a wedding party?’

(20) “otti “dna kdlo-w xdtna,' ‘u ‘dti “attux zirna-w' dahole,' t-awdax hafla,
t-awdax da‘wa,' pragdax’ mzamrax!
‘I have a bride and groom, and you have a pipe and drum, so we can make a
party, make a wedding party. We’ll dance and sing!”’

3 1 is no clear o he au hor whe her da‘watiye £. (cf. Kurdish de‘war wedding) is a synonym
of da‘wa ‘wedding celebra ion’, or refers more specifically o he people who are responsible for
he fes ivi ies of he wedding. The doubling of he vowel le er here indica es ha 1 is ex ended:
some hing which of en occurs in voca ives in NENA.

3 The agreemen is ac ually feminine singular, wi h da‘watiye.

¥ Pacha is an Iragi dish: a s ew made from he head of a sheep or from s uffed ripe.

3 §q3lla la: she. ook her ‘she ook her’, wih objec agreemen . This form, wih an ex ra
L suffix marking he pronominal objec on a Qtalle form, is from he Derébiin dialec , he dialec
of he informan ’s husband and children. The Hamziye form would be he supple ive Qdtal form
gamSaglila

Y The zurna is ac ually a reed wind ins rumen common in he Middle Eas and radi ionally
played a weddings oge her wi b he tambulta/dahole, a large dram.

! The person who plays he zurna (cf. no e 36).



259

(1) marre: yé hayyu!' widle hafla,' da‘wa,' rgsdle zmarre xlisle.!
He said, ‘Yes, come!’ They held a party, a wedding party and danced and sang,
then they finished.

(22) marra: ! “dna biyan — kilo-w xatna diyi! méka me@anne kélo-w xatna
diyax?' xlsle!'
He said, ‘Ohhh! I would like my bride and groom!” ‘From where should 1
bring your bride and groom? They’ve finished!’

(23) ha, Squlle ‘dwwa — zirna-w dahéle® diyi talax-u s&!'
‘Hey, take this pipe and drum of mine for yourself and go!’

(24) z3lla! férra forra fyrra-w,' pssla bimara tin-u' bazmdra ta gyana-w.
She left. She flew on and on and on, and started saying ‘ting’ and singing to herself:

(25) {Song left out in the original version and inserted from the second telling}

katwoni p-xa taxsrta. My little thorn for a picce of bread.
taxartd p-xa-bardna. My piece of bread for a ram.
barand p-kalo-w xatna.' A ram for a bride and groom.
kalo-w xdtna p-tambulni. A bride and groom for my drum.
tambulti gawra méra. My drum is calling ‘grave’.®
tambulti gawra mara. My drum is calling ‘grave’.

(26) mdurgslla Sucuka-w' npslla-w pgéla-w mitla.' xldsla.'
Then the sparrow stumbled, and fell, exploded and died. The end.

3.4 Tazakand Version™

The speaker, around 60 years old, is originally from a small village called
Tazakand, SSW of Urmia, on the Baranduz river, close to the mountains divid-
ing Tran from Iraq.*® She moved to Tehran in her late teens. Note that the tran-
scription contains some uncertainties, due to the poor quality of the telephone
recording and lack of other information on this dialect.

Notes on transcription

There are some differences in the symbols used in this text. Because of the quality
of the recording, it is not possible always to be certain of the exact phonetic reali
zation of these sounds. W’ here appears to be IPA [v 7 or possibly [B (a bilabial

2 Dahole, from Kurdish dehol, is he same ins rumen as tambaltaltambulta (cf. no € 19).
* As prose, he syn ax of his would be odd, as here is no copula and he verb comes a  he end.
Maclean’s dic ionary (1901, 2003) gives an addi ional meaning for his verb of * o die
suddenly’.

3 For unders anding he grammar of his dialec , works on he rela ed dialec of Chris ian
Urmia would be of help, e.g. He zron (1969) and Polo sky (1961), or he dialec of Sardarid
(S#rdd:rid), cf. Younansardaroud (2001).

¢ People of his region are known by he gen ilic erm Sapanays.

7 As in Sardarid (Younansardaroud 2001: 4).
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fricative).* The symbol ‘p’ represents an unaspirated [p . As in Urmia® and Sardarid,* there
exist two types of affricates: unvoiced ¢ [tf and ¢ [ts , and voiced j [d3 and f[dz . The
first of each pair (¢, j) are reflexes of original *k or *g respectively. The second
(¢, ) are reflexes of original *¢&*j, mostly from loanwords such as édra < ddra *solution’,

or of *k/*g before a high vowel or /y/, e.g. itwa < kitwa ‘thory’, fdna < gyana ‘self’.

(1) itta® littd 32 — xa-siparta itta’ ya sipsrta, xiSta xdirta, wirewa &itwa jo>
aqlo.
There was and there wasn’t a certain female sparrow. This sparrow went along,
wandered around, and a thorn got into her foot.

(2) xd-yiima tuxmdntewa:' dlaha wa-éitwi! mdy ppdlatla ?'>* l-yd-pdta I-yo-
pata...
One day she thought, ‘O God, this thorn of mine. Who will get it out?’ To this
side and that {(she looked)...

() wzitewa wéla ténna *plata, m-ciwat-xa-béta.
She saw there is smoke coming out, from the window™ of a house.
(4) xiSta xzita ina xd-déay sota, pydya laxma
She went and she saw, lo and behold there was an old mother, baking bread.
(5) @ mirta: mo-payyat?'> mirta: b-dla ddy sota,' ja-*palatls wa-éitwi.
This one said, ‘“What do you want?’ She said, ‘Please,® old mother, do take out
this thorn of mine.’
«Speaker breaks from story briefly.»

(6) mirtewa® o «...» FOK.E paltanna éitwa.
She said, ‘Oh, «...» OK. I'll take out the thorn.’

8 As in Darband (au hor’s own da a).

9 Cf. He zron (1969: 113) and Qdisho (1988: 25).

30 Cf. Younansardaroud (2001: 4 6). L use her ranscrip ion of & for [ f} and ¢ for [ s].

3" In his dialec , as in Sardarid (Younansardaroud 2001: 4), /7 is no a phoneme, and words
may begin wi h a vowel.

2 <itwa litwa, pas ense of he exis en ial predica or it (neg. lif). The /w/ has assimila ed here
o he /.

3 Laerin he ex jo is some imes pronounced as ju, bu he spelling jo is re ained for con
sis ency.

3 The /lf of he suffix, unusually for NENA, appears o have assimila ed o he preceding /¢/,
here anvd in lines 5 and 11, bu wihou a clearer recording i is no possible o be cer ain.

3 Cawa (<kawa) is in fac he radi ional ype of window, a simple hole in he wall, ra her
han a modern window.

3 g (<dha) * his’ is probably a borrowing from ano her dialec , Urmia or Sardarid (Younan
sardaroud 2001: 180). Elsewhere ya is he feminine near deixis demons ra ives (cf. line 27).

57 Some imes his verb has /b/, like Sardaroud (Younansardaroud 2001: 123); in o her cases
i appears o have an unaspira ed /p/, like Darband (au hor’s own da a).

8 Li. ‘by God’. )

3 There seems o be some varia ion in he exac form of he s a ive par iciple grila (f. gtilta)
+ pas encli ic copula (probably iwa). Some imes he final /a/ of he par iciple and ini ial /if of
he copula merge o e/ (gtilewa, gtiltewa) and o her imes he /i simply clides (gtilawa. giiltawa).
This is some hing ha varies be ween dialec s; i may be ha here is some influence from
ano her dialec , perhaps he pres ige Urmia dialec (gl eva), cf. He zron (1969: 116), or Sardarid
(Younansardaroud 2001: 76).
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Strwa piildttawd' riipita jo tandira.

She took out the thorn and threw it into the oven,

ripitawa jo taniira, u sipsrta xista!

She threw it into the oven. And the sparrow went on.

xf§ta xista xdirvta jrista xd-yarxa tuxmdnta:' azan Saglanna Citwi!

She went on and on, wandered around, took one month then thought, ‘Let me go
and get my thorn.”

tita mirta ga soéta:' halls Gitwi!'

She came and said to the old woman, ‘Give (me) my thom!”

ita babi mut éitwa?' «...» tilax pilotli rapili jo taniira.

‘Now, my child, what thorn? «...» You came and I took it out and threw it
into the oven.’ ‘

la...!" *slla *balla® b-nd-dina-u momdta, bayyanna éitwi.'

‘No, “by God,*" by these religions and oaths, I want my thorn.’

27 B . Ji4 2 s Sppl 7 ey H
éirwa, qzmtewa' mirta: b-dla, dna éitwa litti! méka éirwa yawannax?
The thorn. She got up and said, ‘By God, I don’t have a thorn. From where
should I get® you a thorn?’

da-3quil xd-laxma xi$ dardiisar® gali la-hal

‘Take a piece of bread and go! Don’t give me a headache!”

v - 5 ¢ . .y !

Sqiltewa xa-laxma-w prixta xista.

She took a piece of bread and flew on.®

prixta xi$ta xista xdirta xdirta!' *ritewa jo tirdnad-dihuk.
She flew on and on, and wandered around and around then she glanced (?) in
the mountains of Dohuk.

PENEY

' . N < < < )
tamooo!' wéeels xa-béta,' xa-srba *brayva l-pstxat-tira!'
Way over there! There is a house, and a sheep grazing at the foot® of the
mountain.
- s . X v s 1
mirtewa b-wé-dla geman dzan &3s-d-ewd.
She said, ‘By that God, let me go® there.’

0 Ano her example of bi polari y in kinship erms. Cf. no ¢ 30. Here we have an ex ension
of he basic func ion, as he old woman is no even me aphorically he fa her of he sparrow.
A parallel for his is in he Jilu dialec of NENA, where babi is a ‘general erm of endearmen ,
even o a child’: cf. he en ry baba in Fox (1997: 126).
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alla balla. The empha ic (velarized/pharyngalized) / seems o indica ¢ ha hese are derived

from Arabic alldh ‘God’ and b allah ‘by God’, in conras o he b dla found elsewhere, which
has an Aramaic origin.

8 Li. ‘give’.

% Dardiisar ‘headache’ is of Persian or Kurdish origin.

6 Li. flew, wen ’,

8 Li. ‘fla ness’.

% Li.‘le me ge up and go here’. The verb gym I © o rise, ge up’ of en precedes a verb of
ac ion: i does no necessarily have o be ransla ed separa ely.
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(19) gimta xista xzita,' tna xa-*rayya’ *mariya® arba.!
She went and saw, lo and behold there was a shepherd grazing sheep.

(20) ina hddelo &pina, mastina, *baxlidwols drba,
Behold, he is so hungry, poor thing, that he is milking the sheep,

(1) u parzilyels partat-3rba jo *xdlwd — *hxala!
and he is crumbling the dung of the sheep into the milk  and eating!

(22) mirtewa qale®®:" janiani, ga-mii-t hatxa wada?'%

She said to him, ‘My dear,”® why are you doing this?"

(23) mira: xéti mo odina?' 7" ldxxa laxma lit, ldxxa béta lit) xina mafbiir-an,™
jaraj d-xayan.
He said, ‘Sister, what should I do? There is no bread here, there is no egg here.
After this”™ I am forced to. I have to live.’

(24) ati paldttewd albdl laxma yiw3lta gdle! mirta: hana dna du-3tt"* loxma.
Squl *xul!' -
This one took it out and straight away gave the bread to him. She said, ‘Here
you are,”” T have bread. Take it and eat!’

(25) b-dla wahana' har "tama &3slo tridawa jo *xalwa.!
By God, that one right there in front of her crumbled (bread) into milk.

(26)  hdda mu$césra monno. ldxma ridawd' u «...» *xilewa.
He thanked her so much. He crumbled the bread into milk and ate it.

27T) ya médra prixtewa,’ u xista.'
This one again flew off and went away.

(28) xiSta madra,' xdirta xdirta xdirta:' la-azan Saqldnna laxmi!'
She went away again and she wandered around and around and around. ‘Let me
207¢ and get my bread!’

57 < b *mdartiya. The /b of he preposi ion has assimila ed comple ely o he ini ial /m/.

% The 3ms. pronominal suffix on nouns and preposi ions varies be ween uand e¢in his ex .
This seems o reflec a mixing of dialec s. The form u is usual in he Urmia area, while e is
found in many o her NENA dialec s.

% The » found on he infini ive + copula cons ruc ion elsewhere (e.g. bxale ‘eaing’) is
absen here, perhaps hrough assimila ion o he labial /w/. Cf. also no ¢ 67.

70 Li. ‘li lesoul’, adiminu ive of jana ‘soul’.

7' This appears o be one of he longer 1sg. gdtal (presen ) inflec ions: ina (for ims. an) and

dna (for 1fs. an). These are found in several o her dialec s, such as Mangesh (au hor’s own
da a).

2 From Arabic majbir ‘forced, compelled’.

73 The basic meaning of xin« is ‘o her’, bu i has o her meanings, including
well!” (Maclean 1901, 2003: 8).

7 Du here may be a deic ic paricle relaed o he deic ic copula dun (< du #) ‘T am ... righ
now'.

5 In he sense of French voici.

% The use of he nega ive la + subjunc ive presen gdfal is similar o English ‘shouldn’ T...
wi h an empha ically posi ive meaning, i.e. ‘T should’. The falling inonaion is ha of asae
men ra her han a ques ion.

%

again, af er his;
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(29) titewa l-jinat-wa *rayyan, mirewa: xari w-ita' ana ¢slax qa(?) laxma
*xalli' +blili!
She came to that same shepherd of ours. He said, ‘Sister, well, I ate and swal
lowed the bread in front of you!”’

(30) mééa laxma jo nd tiirana?' jo na dara, tapa, méka?' "
‘From where (should 1 get) bread in these mountains, in these valleys” and
summits?”® From where?’

(B1) mirtewa: ld, ana bayyanna laxmi.
She said, ‘No, I want my bread!’

(32) mirewa b-dla ldxma méxma® ana litti! édri arilo. xus §quillax xa-3rba’
He said, ‘By God, bread and the like 7 don’t have it!” ‘My solution is this: go
and get yourself a sheep!”

(33) qimta® xista $qilto xa-3rba.
She went and got herself a sheep.

(B4) srba, xdti, labslta, muxdsrta muxdsria muxddrta,
The sheep, sister,®? she took away, and she took it around and around and
p Y
around,

(35) mirta: dzan parxan' xdzan xina eca pxdzyan.
She said, ‘Let me go and fly and see where else I will find.’

(36) xi¥ta xzita ina wéeela xa-*mdta,’ yana jo bi-pdljat-tirana, 1-35tad-dara.
She went and saw, behold there is a village way over there. I mean, in the mid
dle of the mountains, at the bottom of a valley.

. re v Y 1 sy s A,
(37) mira: dzan xa-ri¥a maxyan. xi$ta xzita ina:'
She said, ‘Let me go and check it out.”® She went and saw, behold!

(38) liton *hasrat-ganyana, drba, yondta, gad nd-mondiydna *axli.
There is no meat of cows, or of sheep or pigeons, those things which are eaten?

77 The speaker uses wo dialec al varian s here: meca (wi h [ f1) and meka.

78 Cf. ddrd in Maclean (1901, 2003: 69) ‘a valley, glen’, from Turkish.

7 Cf. ta pah in Oraham (1943: 552) ‘summi, he op’ e c. Also Maclean (1901, 2003: 113)
tdpdyd * he shoulder of a moun ain’.

80 Jaxma maxma: maxma is an ‘echo word’ of laxma ‘bread’. Echo words beginning in m ,
of en giving a conno a ion of generali y *... and he like’, are found in o her NENA dialec s, such
as Jewish Azerbaijan (I. Garbell 1965: 82) and Jewish Arbel (G. Khan, 1999: 242). B. Wilchli
(2005: 168) men ions he presence in Turkic and Iranian languages, among o hers, of ‘echo words
in which he second par of he compound begins wi b m (of en called m double s).” He gives a
Turkish example: Ben doktor moktor degilim ‘I am no a doc or or he like.” According o
Wiilchli (2005: 177), ncga ion is ‘a favourable con ex for echo words’, which is also he con ex
in he example here.

8 Cf. no ¢ 66.

82 Addressing he lis ener, i.e. he au hor of his paper.

8 Li. ‘hi a head’, a calque of Persian sar zadan.

$ Li.‘which hese hings hey ea’.
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(39

(40)
(41)

(42)

(43)

(44)

(45)

(46)

(47

(48)

(49)

(50)

«...» ina pramena xdqsa mandiyana, qad krastyaniita le-axlalu.' t-ip
- X 'S = X 1
nasa. xmdra, &alba, siisawdta.
Behold, they are slaughtering some things which Christians don’t eat.®® Even
humans. Donkeys, dogs, horses.
. P < X v - N - I
mirta: janiini, ga-mitun hatxa wida?' ma léna t-xala!
She said, ‘My dear, why are you doing this? Why ¢ they are not for eating!’
mirewa: b-dla,' édra lirtan, qad xéyax xati!
They said, ‘By God, we don’t have any choice, in order to live, sister.’
mirta:®" dna itti! btdzan mayydna® qaloxun, ax yamréni, gad *axlitun
rahat.
She said, ‘I have something.®® 1"l go and fetch it for you, as they say, in order
for you to eat comfortably.’
xiStewa tita mityita drbad' yiwaslta qa-na.
She went and came and brought the sheep, and gave it to those people.”®
A . -y \ v N v 1
primewa ax yamri, +puhyewa,' buslewa, *xilewa) Satyewa.
They slaughtered it, as they say, divided it up, cooked it, ate it and drank.
dti-da wita(?) jo jasniyu'9!
This one was also at their feast.

gimta xista prixta.' "rdba monnu ax yamri minta tinewa.

She got up and went®? and flew off. Many of them, as they say, thanked her.
prixtewa xista' — madra dti jizanta® xista tuxmasnta:' @ dzan Saqlannas
arbi.

She flew on  again that dopey thing went and thought, ‘Ah, let me go and take
my sheep.’

madra tita I-janat-na ndss. mirewa: b-dla xati' at laxxa-twa' axni xilox
wo arba.'

Once again she came to those same people. They said, ‘By God, sister, you were
here. We ate that sheep.’

srba litan.! mut taxmiina ?'

“There is no sheep. What are you thinking?’

w-ala,' *Slla *b3lla srba payyanna!' srba payyanna!'

‘By God, T want the sheep. I want the sheep!’

8 Li. ‘which Chris iani y does no ea .

8 i, ‘wha!”,

87 Or possibly mirte ‘she said o hem’.

8 1i. ‘I have.’

3 Cf.noe71.

% Li. 0 hese’. .

9 Or possibly jaSniyu, wi h a /ji From Persian jasn ‘fes ival, feas °.

% Or jus *She wen ’. Cf. no ¢ 66.

%% Or possibly giZanta. Cf. gizhdnd *dizzy’ in Maclean (1901, 2003: 58).



265

(51) dr(?) - nd-da® mirewa:' b-dla axni srba msrba® littan.' dit baxzdya.'
ina pdrya®® bndta ittan.' éni t-payyat laballa.'
You (?) these also said, ‘By GAC)d, sheep and the like we don’t have it. You
can see!® But we have plenty of girls. Whichever you want, take her!’

(52) mirta: mo btawad.
She said, ‘It doesn’t matter."®

(53) gimta $qilta xd-dana brata, u batiya.
She took one® girl, and was coming along.

(54) xd b-xa xzitewa ina xa-ndsa' wéeels man iirxat-tira, xd-saz éumbslla
b-jane." u bxisa.
All of a sudden, she saw, behold there is a person (coming) from the mountain
pass, a saz!® slung over himself, going along.

(55) bxdsels, al-bal xista jo sarre (?).1° mirtewa fanini é¢at bxasa?'
He is going along. Straightaway, she went to meet him (?). She said, ‘My dear,
where are you going?’

(56) mira: b-dla xati,' dana b-nosi) dna-n-u ya-saz. dun bxd$a npila b-iirxato.
eCat *matya, *qdtta, "tama péalan.
He said, ‘By God, sister, T am by myself. It is me and this saz. T am walking,
starting a journey.'?” Wherever it leads to, finishes, there T will stop.’

(57) mirtewa qdle, xiini yd-saz hdlla qali,' yd brata yawdnna galux.
She said to him, ‘Brother, give this saz to me and let me give this girl to you.’

(58) mira: b-dla ddx lattax xdrtor!
He said, ‘By God, as you wish.’

(59) «...» awan yawilowa sdz qad-dvon. dvon da yuwdltowa, brita qad-awan.!
He gave her the saz. She now gave the girl to him.

(60) Sqiltewa sazo, siqta tiita Jjo qarqifptat-xa-_li?ra.'
She took her saz, she climbed up and sat on the top of a mountain.

(61) it jaya, zmirtewa! mirtewa:' 1%

From time to time'® she sang:

{The following was sung by the storyteller:}

9 da ‘also’ is a Turkish loan.

% Cf.noe 80.

¥ Paryais as aive par iciple from roo pry. Cf. under pdrf in Maclean (1901, 2003: 256) and
pirr ya ‘plen y’ in Oraham (1943 413).

97 Li. ‘you are seeing’.

% 1i. ‘Wha willi do?’

% xd ddna brdta: dana is used for enumera ing individual i ems.

100 A s ringed ins rumen similar o he lu e, wi h a smaller body and longer neck.

10 Jo sarre, if correc , li erally means “in his head’, from Kurdish/Persian sar ‘head’.

102 11 . “fallen on pa hs’. Cf. Maclean (1901, 2003: 216) for ndpil | ‘urxdlb ‘urxd “ o s ar on
a journey’.

103 1i. ‘she sang, she said’.

0 Li.*here are imes’.



266

(62) Citwa viawalli bad laxma, tangals $az tang.
A thorn T gave for bread, fongals sdz tong.

(63) laxma yiawalli bad arba, tongals saz tang.
Bread I gave for a sheep, tangala saz tong.
(64) arba yiiwalli bad brdta, tangala sdz tong.
A sheep I gave for a girl, rangala saz tang.
hdtxala dx zmiréli qdlax,' md-da hdtxa zmirtuwa qd!u.'
It’s like that. As I sang it to you, thus also she sang it to him.

4 STRUCTURE OF THE STORY

The common structure to the different versions is as follows:

1. A sparrow gets a thorn stuck in its foot.
EP SODE
2. It goes and finds an old woman and asks her to get it out. She gets it out and
throws it into her oven.

3. The sparrow starts crying (not in Taz.) and asking for its thorn back.
4. The old woman gives the sparrow a piece of bread instead.

EP SODE
5. The sparrow goes off and meets a shepherd to whom it offers the bread. They
eat the bread with yoghurt (Ham./Taz. milk).
6. The sparrow then starts crying (not in Taz.) and wants its bread back.
7. The shepherd gives it a ram (Taz. a sheep).
EP SODE
8. The sparrow goes off and comes upon a wedding party (Taz. a starving
village). It shares the ram with the people there.
9. The sparrow then starts crying (not in Taz.) and wants its ram back.
10. The people give the sparrow a bride and groom (Taz. a girl).
EP SODE V
11. (Ham./Taz.) The sparrow goes off and meets a musician (Ham. pipe player,
Taz. saz player), and hands over the bride and groom/girl.
12, (Ham.) The sparrow asks for the bride and groom back.
13. (Ham./Taz.) The musician gives the sparrow his pipe and drum/saz in return
for the bride and groom/girl.
END NG

14. The ending varies in the different versions, but in three out of the four ver
sions the sparrow sings a song (see §5 for more).

As can be seen, the story has a repetitive structure with several episodes,
each involving a new character. In Alqosh and Telkepe these characters are:
the old woman, the shepherd and the people at the wedding party. In Hamziye
the pipe-player is added. In Tazakand the wedding party is replaced by a
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starving village and a different musician (a saz-player) is added. Each time the
sparrow meets one of these characters it gives or shares something with him or
her, then later starts to cry (except in Taz.) and asks for it back. To placate the
sparrow, each character gives something in exchange, which the sparrow then
goes on to exchange for something else.

5 VARIATIONS IN THE STORY

The two versions from the Mosul Plain, Alqosh and Telkepe, are similar
with only minor differences. In Telkepe the sparrow hops or walks rather than
flies. At the end Alqosh has the sparrow flying off with the bride and groom,
chanting a rthyme. Telkepe has the sparrow throwing the bride and groom into
a well, and concludes without a rthyme.

The Hamziye version is similar, except for the additional episode. There is
merely a little more detail about the wedding party. In the additional episode
the sparrow meets a pipe-player and together they hold a wedding party with
the bride and groom. When the sparrow demands the bride and groom back,
the pipe-player gives her his pipe and drum instead. The sparrow flies off and,
as in Alqosh, sings to herself (though the song was not included in the initial
telling). In this version alone the sparrow dies at the end.

The Tazakand version is considerably longer and more elaborate than
the other three. There are some minor differences: it has an unspecific sheep
(arba), rather than the ram (bardna) of the other three versions. There is no
mention of the sparrow crying at each stage. It also has the sparrow wandering
off for quite some time before coming back to reclaim what she has lost. There
is generally more description: the smoke from the window of the old woman’s
house; the shepherd so hungry that he is crumbling dried dung into his milk
instead of bread. Later there are some more fundamental differences. The wed-
ding party is replaced by a starving village where the people are eating forbid-
den meats, and only a girl is given instead of a bride and groom. Like Hamziye
it has an additional episode, where the sparrow meets a saz-player and exchanges
the girl for the instrument.

As in all versions except Telkepe,'% Tazakand ends with a rthyme, sung by
the narrator, where the sparrow recounts all the exchanges that have been
made.'% The inclusion in the Alqosh rhyme of the word tambalta ‘drum’, just
as in Hamziye, suggests that an earlier version of the Alqosh story may also
have involved an exchange of the bride and groom for a pipe and drum, as
occurs in the Hamziye story.

05 We canno be sure his version did no originally have a rhyme.
106 Cf. Ferguson and Rice (1960) for a discussion of some children’s rhymes in Iraqi Arabic,
including some ha form par of a s ory.
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6 VARIATIONS IN THE LANGUAGE

The dialects of these four versions are quite diverse. Algosh and Telkepe are
relatively closely related dialects, yet there are still quite obvious differences
between the two, Hamziye is a little further removed, both geographically and
linguistically, while the dialect of the Tazakand version is quite distinct from
all the others. There is not space here to go into the many grammatical differ-
ences between the four dialects. Of more relevance is the variation in some of
the lexical items playing an important role in the story, as in shown in the table
below. The dialects are ordered geographically, from south to north. Note that
words in {} brackets are not actually found in the text but are sourced from
other fieldwork and added for completeness.

Main differences in key lexicon

Telkepe Algosh Hamziye Tazakand
Sparrow butikn (K7 bedika (K.Y | ducukOa (fem,) (K ) | siparta (fem.) (A.)
to fly {fr 1} (Arab)"'? | fyr T (Arab.y | fyr T (Arab.) preT(A)
to throw away | flg T (A)'H. hlg 11 {w 1} py IL(A)
shepherd marayanp (A.) | Sivana (K) Stvana (K.) *rayya (A.)
yoghurt xalwp {(A.) masta (K.) {masta} (K.) ?
milk {xalyp} (A) 1?7 | {xalva} (A) |xalva(A) *xalwa (A.)

A.=Aramaic, K.=Kurdish, Arab.=Arabic, Pers.=Persian

7 NARRATIVE DEVICES

The texts afford a useful opportunity to compare various features of narra-
tive style in NENA folktales.

7.1 Opening Formula: “sbwa-w lawa

A feature common to many NENA dialects is the formula which begins
two of the versions: 28wa-w laBwa in Algosh and ‘itta litta in the Tazakand
version, This means ‘there was and there wasn’t’ and is the standard fairy tale
opening, equivalent to ‘once upon a time’ in English fairytales. This formula

07 Rurd. beytik.

163 Thbid.

109 Cf. Kurdish g¢ligik (~ ¢ ak) *sparrow, small bird’ in Chye (2003).
10 Probably from Arabic fir * o flee’.

1 Cf. Syriac tlg Pael.

12 The original meaning is ‘swee "
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is also found in other Middle Eastern languages: for instance Arabic kan ya ma
kan ‘there was or there wasn’t’, Kurdish hebu nebu and Turkish (bir) varmis

(bir) joxmu¥ '3

7.2 Narrative Tenses: General

One of the main differences between the versions is to be found in the tenses
through which the tale is recounted. In Algosh, Telkepe and Hamziye, the
main narrative tense is the grall> form''* and its equivalent with pronominal
object: Alq./Tel. kamgarallal Ham. gamgatalle: 'V

() jdkla katwa b aqloh.' zélls bafyara,' xzéla gda-sota.’ A thorn got stuck in
his foot. He went flying, he saw an old woman. (Alg. 1 2)

(2) wera katwo b agle, z5lla gebas sotu, kampaltals karwp b agle! A thorn got
into his foot. He went to a little old woman, she got out the thorn in his
foot. (Tel. 2)

(3) &kle xd katwa p “dqla diva.' Géla marra: A thorn got stuck in her foot.
She came and said (Ham. | 2)

In the Tazakand version we find the gfila participle (feminine gtilta) being
used as the main narrative tense. In many Assyrian''® dialects this stative
participle is used with the present copula as a narrative tense.'!'” In a string of
successive verbs the copula is sometimes not repeated. But in this text its
usage is somewhat different. It is used without any copula from the beginning
of a discourse section, as in the following example:

(4) gqimta xista prixta.' She got up and went and flew off. (Taz. 46)

This structure — gfila — alternates with another structure: the stative participle
plus past copula (grilewa < gtila + -iwa). This can be seen in the example
below, where it is immediately followed by several gtila forms:

(5) prixtewa xita  m3dra dti jizanta xista tuxmanta: ... She flew on  again
that dopey thing went and thought ... (Taz. 47)

There is no obvious difference in the function or distribution of the two forms,
gtila and gtilewa, but further investigation is needed.

H3 1. Garbell (1965: 175).

"' This name is based on he form wih he s andard paradigm verb gt/ I * o kill’.

45 In many NENA dialec s ¢ralla canno ake a full range of pronominal objec affixes. A
form based on he presen base garal , wi h prefix kam /gam , is used when a pronominal objec
is required.

16 T e dialec s spoken by members of he Assyrian Church of he Eas , who usually origina e
in he nor herly par of he NENA area, especially sou h eas ern Turkey and nor h wes ern Iran.

117 G. Khan (personal communica ion). The dialec of Barwar is one.
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7.3 Narrative Tenses: The Verb to Say

An intriguing feature of these texts is their different treatments of the verb
‘to say’ in narrative. In Alqosh and Telkepe mr I ‘to say’ can be treated like
any other verb, i.e. with the gtallo form or its aspectual equivalent komgdatalla:
mera ‘he said’, kam’dmers ‘he said to him’. This verb, however, does show a
tendency to use alternative forms not otherwise common in narrative.

In Telkepe one of these is kamar. This is the k-gdtal form, which is nor-
mally used for the (habitual) present, as in kpdlax ‘*he works’, kxdza ‘he sees’.
With the verb nw I, however, it can be used as a narrative tense. The use of a
present tense in narrative (‘historical present’) is a common device across
many languages and usually serves to make a narrative more vivid to the lis-
tener.!*® It is common, for example, in colloquial English, when telling a story,
to say ‘and then he says.. then she says..” and so on. The examples of this form
in the text are in lines 10 and 14:

(6) kammamera: kammaxlixlp taxurtux.' kimera: kabon taxirti!' kamyawsllo
bardnp.! He said to him, ‘We ate your piece of bread! [But the sparrow
says to him, ‘I want my piece of bread!” So he gave him a ram. (Tel. 10)

(7) kamamrila: komaxlixls bardnux.’ «...» kdmor: ksbanni bardni,' kaban
barani!' They said to him, ‘We ate your ram.” He says, ‘I want my ram!
I want my ram!”’ (Tel. 14)

A narrative tense'’” has perfective (punciual) aspect. But kamar would nor-
mally express a habitual activity, which is a type of imperfective aspect. So the
function in narrative differs in aspect as well as tense from its usual function.
There is, however, no present perfective tense available in the language as an
alternative.

In another Telkepe recording a different form, ‘dmoar, is used with the same
function. This is the unprefixed gdral form, normally used with irrealis func-
tions, e.g. wishes, purposes etc. The following is an excerpt from this text:

(8) badén kommatwili kommerwili,' “amri la kyalpat,' mxubéri FDrive®
kamxabrdnna Béla, Then they made me sit, they made me sit. They say, ‘You
won’t jearn.” I called ‘Drive’ [a driving school , I called him, he came ...

The same form is found in the Hamziye text, alternating with the g#allo form
(marre):

(9) da‘'wa w marra: hoo! da‘watiyee!' ‘amra: hd, morra: 1¢ ‘abitun “dwdax
hafla A wedding party. And she said, ‘Hey Wedding party!” They say (lit. it
says), ‘Yes?’ She said, ‘Hey! Won’t you all come, so we can hold a party?’
(Ham. 13)

18 Comrie (1976: 73 78). Cf. also Givon (2001: 298 300).
1% Le one used for narra ing sequen ial even s.
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(10) marra: hoo!' zurnaciyoo! “dmar: hd?' “amra: 1é Grat ‘awdax xa- ... da‘'wa?'
She said, ‘Hey! Pipe player!’ He says, ‘Yes?” She says, ‘Won’t you come
so we can make a wedding party?” (Ham. 19)

This form seems to be similar in function to kdmor: it is probably used to
make the narrative more vivid. It may be that some speakers prefer the use of
the irrealis form because it is neutral as to aspect and avoids the awkwardness
of using a normally imperfective form in a perfective function.!?

This appears not to be a problem in Alqosh, where we find the same unpre-
fixed form but with the past suffix -wa: ‘dmaorwa. This is the gdtalwa form and
is normally used in Algosh for one of two functions: past habitual (i.e. imper-
fective) and past subjunctive (irrealis).!?! The following are examples of its
normal usage:

(11) pdlaxwa go ‘alqus. He used to work in Algosh.
(12) b'els 1 pdalaxwa. He wanted to work.

Again, with the verb ‘to say’, this form functions as a narrative tense:

(13) p3slo bobxdya. ‘@marwa: i, ksbon kdtwi!'" He started crying. He said, ‘Oh,
I want my thorn!’ (Alg. 4)

(14) ‘emrawa: la baxst,' bydwdnnux gdd-pafioxta.’ She said, ‘Don’t cry! T'll
give you a piece of bread.” (Alg. 5)

(15) “@amarwa: halli' $qslla paBaxta w pssiz fydra' He said, ‘Give it to me.” He
took the piece of bread and started flying. (Alg. 6)

If we take it that it is the past habitual function which has been extended to a
narrative function, then again we have a normally imperfective form being
used for perfective aspect. There is a parallel to this in the modern French
Imparfait pittoresque. The French Imparfait normally functions as a past imper-
fective. It can be used, however, in narrating events, especially in journalistic
style, and has the function of making the narrative more vivid.!?? Comrie
(1976: 77-8) views this as an alternative to changing the tense: ‘to retain the
tense, but shift aspect, for instance to lose aspect distinctions in the past tense,
just as if the whole had been shifted into the present, with the typical present
aspectual distinctions, or lack of distinctions.” Whatever the reason, the Algosh
‘amarwa may have developed in the same way as the French Imparfait pit-
toresque, even though it is restricted to the verb ‘to say’.!?* Although ‘@morwa

120 Cf. Comrie (1976: 73 37) for a discussion of how in some languages aspec is neu ralized
in he narra ive presen , while in o hers he dis inc ion is re ained.

21 In o her dialec s, such as Telkepe, hese ave commonly dis inguished by he use of he
indica ive prefix (£ ) on he indica ive form: kamarwa ‘he used o say’, ‘dmarwa * ha he migh
say’ {au hor’s own da a).

122 Cf. Rickard (1989: 142) for a descrip ion of he emergence of his usage.

123 1 should be no ed however ha, unlike ‘amarwa, he Imparfait pittoresque is no used in
he spoken language (Rickard 1989: 142).
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is basically a past tense form, its usage in narrative does appear to be related
to the narrative present: (i) it is used in the same contexts as true narrative
presents kamar and ‘dmor, and (ii) it is the past tense that is formally similar
to the present tense (both being formed from the base garal). There is however
the alternative possibility that it is the irrealis ‘@marwa ‘(that) he might say’
that has been extended to the narrative function. The paraliel with French,
however, favours the former interpretation.

In the Tazakand text the situation is different again. Mostly the verb to say
in narrative is treated the same as any other verb. That is, it is usually formed
with the stative participle, with or without the past enclitic copula. There are
however some examples of the gralls form with this verb, as for instance in
line 56:

(16) mira: b dla xdti,! dna b noi, He said, ‘By God, sister, I am by myself.’
(Taz. 56)

Other examples are found in line 23, 37 and 58.

There are also some examples of gtall> with other verbs in line 11, where
the old woman recounts what happened to the thorn. But these verbs are not
part of the main narrative and so may express a slightly different tense:

(17) tilax piilatli riipili jo taniira! *You came and 1 took it out and threw it into
the oven.” (Taz. 11)

It may be that gtollz expresses the recent past,'?* in opposition to gfila/gtilewa
which expresses a more remote past. If so, its use with mr I could again be a
device to bring the narrative closer to the present.

The question arises of why the verb ‘to say’ in particular occurs with the
historical present or related forms. The historical present has been much inves-
tigated for other languages, including colloquial English. In English it is not
restricted to the verb ‘to say’, so no precise parallel can be provided. Neverthe-
less it does seem to behave differently with this verb.!?® Schiffrin (1981: 58)
links this to the association of ‘to say’ with direct quotes. According to her,
direct quotes ‘increase the immediacy of an utterance which occurred in the
past by allowing the speaker to perform that talk in its original form, as if
it were occurring at the present moment.” Direct quotes are usually preceded
by a verb of saying, so she argues, ‘Using the present tense with that verb is
another way in which the narrative framework replaces the situation of speak-
ing in order to make the reported material more immediate.” The statistics from
her corpus show that the historical present is in fact more frequent with direct
than indirect quotes.

12 Asi does in o her dialec s such as Barwar (G. Khan, personal communica ion).
135 According ¢ Wolfson (1979: 178 9), unlike o her verbs, ‘many, indeed mos of he
swi ches be ween say and sa/d seem unmo iva ed.’
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How is this relevant to NENA narratives? In these, indirect quotes are
rare: almost all quotes are direct. Direct quotation brings the actual words
spoken directly to the ears of the audience, as if they were being spoken afresh.
This may be a motivation for the verb introducing the quotation to be shifted
to the present tense — a motivation that does not exist for other verbs in the
narrative,

7.4 The Indefinite-Specific Article xa-

Another linguistic device used in narrative is the indefinite article xa- (in
some dialects m. xa-, f. {(¢)da-). In NENA this tends to have quite a restricted
function. Rather than being used with any indefinite nouns, it usually has an
indefinite specific function, i.e. it is used with referents that are indefinite
- not known to the listener — but specific. It reflects the difference between
*He wants to marry an Australian’, meaning a specific person who happens to
be Australian, and the same sentence without the implication that he has any
particular Australian in mind. In fact xa- is not even used with all indefinite
specific referents, but only with those which are going to have some impor-
tance in the ensuing discourse. This is expressed explicitly in standard English
as ‘a certain’. In colloquial English, the word ‘this’ is used, as in for example
‘At the bus-stop I met this man, right. And we got into conversation and he
said ...’

An example of this usage is the first line of all the versions, where the spar-
row, the main character of the story, is introduced for the first time with the
article xa-. The other main characters are also usually introduced in this way,
except in Telkepe. Some examples are:

(18) Algosh
(a) zdllo bafydra, xzéls gda-sota. “amarwa: wo soto!" maplotls katwi!' He
went flying, he saw an old woman. He said, ‘Hey, Granny! Take out
my thorn!’ (Alg. 2)
(b} féro ufera u xzelo xd-§ivina bixdla masta, “u laBwals lixma. He flew
on and on and saw a shepherd eating yoghurt without having any
bread. (Alq. 7)
(19) Hamziye
(@) zdlla &ucitkBa firra forra,' xzéla xé-fivana.' The sparrow left, flew on
and on, and saw a shepherd. (Ham. 6)
(b) “w uciikOa =3lla w z8lla “dya w bardna, xzéla xd ... hafla, max da‘wa
‘amraxla.' So the sparrow went on and on, she and the ram, and saw a
party, like a wedding party, let’s say. (Ham. 12)
(20) Tazakand
(@) xiSta xzita ina xd-ddy sota, pydya ldxma' She went and she saw, lo and
behold there was an old mother, baking bread. (Taz. 4)
(b) gimta xi$ta xzita,' tma xa-*rayya *mdariiys arbs. She went and saw, lo
and behold, there was a shepherd grazing sheep. (Taz. 19)
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The things exchanged are also sometimes introduced by the article: in Alqosh
the piece of bread and the ram; in Hamziye the thorn, the bread and the ram;
in Tazakand the piece of bread, the sheep and the saz.

Naturally the importance of someone or something to the following discourse
is relative and subjective. In the Telkepe version only the sparrow is marked by
the indefinite article. This is probably a stylistic choice of the individual speaker,
rather than a dialectal difference, as in other Telkepe texts the article is more
common.

7.5 Narrative Devices Used to Depict a Scene Vivdly

There are three narrative devices which are often, but not always, used
together. These are (1) a presentative particle, (i1) the deictic copula, and (iii) the
present progressive structure copuLa + (ba-)gtdla. These may all be used at
points in the narrative where the speaker wishes to depict a scene vividly.

The presentative particle ina is very common in the Tazakand version, but
not found in the other two versions. Ina, in this function, is not easily trans-
latable into normal English, but is similar in function to Hebrew hinneh, con-
ventionally translated as ‘behold!” or ‘lo!’. Ina is used to present a new scene
to the listeners: to draw their attention to something new and often surprising.
A more natural translation in English might be ‘and right there was a ...” or
‘and there before her very eyes was a ...” As one might expect from its func-
tion in drawing an image, ina often follows a verb of seeing. We see a typical
use of ina in the following lines: .

(21) ina hadela &pina, maséina, *baxlawols srba, Behold, he is so hungry, poor
thing, that he is milking the sheep (Taz. 20)

(22y xiSta xzita ina:' litan *hasrat qonydns,' drba,' yondta, qad nd mandiyana
*axli! She went and saw, behold! There is no meat of cows, or of sheep or
pigeons, those things which are eaten. (Taz. 37 8)

We sometimes find ina followed simply by a noun-phrase, presenting a new
scene:
(23) xiSta xzita ina xé day sota,' pydya laxma.' She went and she saw, lo and
behold there was an old mother, baking bread. (Taz. 4)
(24) qimta xista xzita,' ina xa *rayyad' *mdariiys arbs.! She went and saw: right
there was a shepherd grazing sheep. (Taz. 19)

The deictic copula is used in NENA dialects both for physical deixis — ‘here
he is!” or ‘there he is!” — and to express an immediate, contingent present
tense: ‘he is ... right now’. In line 17 of the Tazakand version we see these
functions used to give vividness and immediacy to the scene being depicted:

A

(25) tamooo!" wéeels xa béta, xa srba *hrdya | psxar tiiral' Way over there!
There is a house, and a sheep grazing at the foot of the mountain. (Taz. 17)
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In the following lines ina is combined with the deictic copula:

(26) xista xzita ina wéeela xa *mdta,' yins jo bi pdljst tirdna,' 1 3$tad déra.'
She went and saw, behold there is a village way over there. I mean, in the
middle of the mountains, at the bottom of a valley. (Taz. 36)

(27) xd b xa xzftewa ina xa ndsd wéeels mon iirxat tiira, xd saz éumb3lla b fane!
u bxdsa.' bxdsels,' ... All of a sudden, she saw, behold there is a person
(coming) from the mountain pass, a saz shung over himself, going along. He
is going along ... (Taz. 54 55)

The present progressive is also used to give immediacy to a scene, as for
instance in the end of example 28 above (hxasa.' bxasels,' ... going along. He
is going along ...). It may also be combined with ina or the deictic copula:
(28) ina primena xdqsa mandiyina,' gad krastyaniita 1 axlalu.' t ip nass.'
xmdrs, ¢alba) siisawats! Behold they are slaughtering some things which
Christians don’t eat. Even humans. Donkeys, dogs, horses. (Taz. 39)
(29) xzitewa wéla tsnna *plata, m Edwat xa béta! She saw there is smoke com-
ing out, from the window of a house. (Taz. 3)

The Algosh and Telkepe versions lack these devices with one exception, in the
Alqgosh version, of the present progressive with the deictic copula:

(30) xzela ndsas wolg tiwa badtdya w' ldtte mazza! He saw people who are sitting
drinking yet they don’t have any appetisers. (Alq. 15)

In fact the texts presented here present an incomplete picture of the usage
of these devices. In Alqosh, at least, a presentative particle “slla, equivalent in
function to Tazakand ing, is commouly used in narrative together with the
deictic copula wols and the present progressive:

(B1) wéra b ¢ kawa,' xzéla “alla wole hildnad “armons,' xdkma zdrra “arnona,’
wole mparséna ta gyandy.' He entered through that hole and lo and behold
he saw there are some pomegranate trees!  some enormous poniegranates
which are splitting open of their own accord.

(32) xéra, “slla wola kiwa komta w §5klad & nasa koma x $axra’ He looked: lo
and behold the window is black and the appearance of that man as black as
charcoal!

(33) déwa 231> ! “arjiing  “alla ‘arjiino wola x3lta-w' dsrta'® | bifa! The wolf
went to the cripple  but lo and behold! The cripple has eaten and
returned home!

7.6 Intonation

In oral story-telling, intonational devices ~ rises and falls in pitch and loud-
ness, as well as lengthening of syllables — are used to make the story more
exciting and vivid, in order to keep the listeners’ attention. The texts presented

126 Here he deic ic copula is combined wi i s a ive par iciples o produce a presen perfec .



276

above are no exception. It would however be cumbersome to mark all of these
devices in the transcription here. What is marked is the nuclear (main) stress
() and lesser stresses ('), which are important for understanding pragmatic
features such as focus. Another device marked is eclongated vowel length,
where a long vowel is lengthened even further. This is often used in NENA
dialects to express distance, most notably in demonstratives such as awdha
‘that over there’, awdaha (with elongated vowel) ‘that, way over there’.!”’
Vowel lengthening is also used with other deictic words: in Peshabur we find
the deictic adverbs tamaha ‘over there’, tamdaha ‘way over there’, and the
deictic copula sole ‘herefthere he is’, hoole ‘there he is way over there’.'® The
same elongated vowel length is found in the Tazakand version, with the same
function. Here it is found with the deictic adverb famd “there’ and the deictic
copula wela ‘here/there he is’. This device adds further to the vivid depiction
of the scene, as the illusion is created that the speaker herself is actually point-

ing to the scene.'”

(34) tamooo!' wéeels xa béta, Way over there! There is a house (Taz. 17)

(35) xiSta xzfta ina wéeela xa *mdta, She went and saw, behold there is a village
way over there. (Taz. 36) .

(36) xd b xa xzitewa ina xa naa' wéeels man irxat tira, All of a sudden, she
saw, behold there is a person (coming) from the mountain pass (Taz. 54)

It is also common in NENA dialects to lengthen the final syllable of an intona-
tion group, usually in conjunction with either rising or level pitch. This is used
for various functions, for instance in joining together items in a list, in yes/no
questions, and in calling someone. In two of the texts presented here (Ham.
and Taz.), it is also used to express distance or length of time. Specifically,
it 1s used with verbs of motion to emphasize the distance travelled and time
that has passed. In this function it is also used in conjunction with repetition
(see §7.7 below).

(37 zdlla culikOa forra forrlaz], xzéla xd §ivana.! The sparrow left, flew on
and on, and saw a shepherd. (Ham. 6)

(38) prixta xi$a xista xdivta xdirtfazz]!’ *ritewa jo tirdnad dihuk." She flew
(and went) on and on, and wandered around and around then she
glanced (7) in the mountains of Dohuk. (Taz. 16)

27 Such forms are a es ed in many dialec s, such as Chris ian “Aqra, Mangesh, Tin, e c.
(au hor’s own da a).

128 See E.J. Coghill (2008) for a discussion of deic ic words in he Chris ian dialec of Peshabur,

2 In many dialec s, including he closely rela ed dialec of Darband (au hor's own da a),
cer ain deic ic words such as awd “ ha ’ and tamé ‘over here’ (and heir leng hened equivalen s)
are used only when he speaker can poin o hem (even if hey are no ac ually visible). O her
forms (Darband o , "tdma) are used when poin ing is difficul or impossible, for example when
he hing referred o is in ano her coun ry or he speaker is alking abou he pas . This is mos
likely he case also in Tazakand.
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7.7 Repetition

There are three types of repetition found in the texts. One is the repetition of
actions and actual words in each successive episode, as is common with folk-
tales. Another quite different type is the repetition of an individual verb several
times in succession. This quasi-onomatopoeic device is used to indicate that the
activity went on for some time. Used with verbs of motion to depict journeying,
it also helps to mark the transitions between episodes. This device is found with
both the main narrative tense and with infinitives:

(39) Algosh
(a) féra-u fera-u xzels xd Sivana bixdla masta! “w laOwals I3xma’ He flew
on and on and saw a shepherd eating yoghurt without having any
bread. (Alq. 7)
(by $q3ll> barana w' “u p35l> bafyéra fvara, xzéls $da-da‘wa. He took the
ram and started flying and flying. He saw a wedding party. (Alq. 14)
(40) Hamziye
(a) zdlla ¢ucitkOa férra forra,' xzéla xa Sivana.' The sparrow left, flew on
and on, and saw a shepherd. (Ham. 6)
(b) “u CuciikOa zélla-w z3la ‘dya w barana, xzéla xd ... hafla, max da'wa
‘amraxla. So the sparrow went on and on, she and the ram, and saw a
party, like a wedding party, let’s say. (Ham. 12)
() z3lla.' forra forra firra w,' pssla bimara tin u' bazmdra ta gvina w.'
She left. She flew on and on and on, and started saying ‘ting’ and
singing to herself: (Ham. 24)
(41) Tazakand
(a) xi¥ta xi¥ta xdirta jrista xd yarxa tuxmsnta:’ azan faglanna éitwi.
She went on and on, wandered around, took one month then thought,
‘Let me go and get my thom.” (Taz. 9)
(b) prixia xiSta xiSta xdirta xdirta!' ritewa jo tirdnad dihuk.!
She flew on and on, and wandered around and around then she
glanced (?) in the mountains of Dohuk. (Taz. 16)
() xi§ta madra, xdirta xdirta xdirta:' i Gzan Sagldnna laxmi!' She went
away again and she wandered around and around and around. ‘Let
me go and get my bread!’ (Taz. 28)
(d) srba, xdti, libdlta,! muxdérta muxdsrta muxdsrta, The sheep, sister,
she took away, and she took it around and around and around.
(Taz. 34)

A third type of repetition is a kind of connective repetition, where the last phrase
of a short sequence of events is repeated at the beginning of the next sequence
of events. Typically the start of the next sequence is also marked by a higher
pitch. Connective repetition can be seen in the following three consecutive lines:

(42) Tazakand .
(a) Citwa pitldttawa' ritpita jo taniira. She took out the thorn and threw it
into the oven. (Taz. 7)
(b) ripitawa jo taniira, u sipsrta xista! She threw it into the oven. And the
sparrow went on, (Taz. 8)



278

() xi¥ta xista xdirta jrifta xd yarxa tuxmdnta:' dzan Saglanna éitwi.' She
went on and on, wandered around, took one month then thought, ‘Let
me go and get my thorn.” (Taz. 9)

There is also an example in Hamziye:
(43) Hamziye
‘u fudiikOa z3lla w z3lla “dya w bardna, xzéla xd ... hafla, max da'wa
‘amraxla. So the sparrow went on and on, she and the ram, and saw a
party, like a wedding party, let’s say. (Ham. 12)
(b) da'wa w' morra: hoo!' da'wativee!' A wedding party. And she said,
‘Hey Wedding party!’ (Ham. 13)

This device is not restricted to pure narrative, but can also be found in another
type of sequential discourse, that is sequences of events that happened regu-
larly. An example is the following extract from a Telkepe recording, where a
woman is talking about the goods that the people of Telkepe used to trade:
(44) bdlra tahon,' knabliwp zonzira.' qosing,' ‘w marzigs knabliwdla,' u
komzabniwala bgawad bagdad.' kamzabniwdla bgawad bdgdad u ba‘dén,'
«...» pa¥lan koBux ménp ta bagdad! kud wsdlan ménp ta bagdad, ... After
tahini, they took starlings, larks, and they took marzigs.'® And they would
sell them in Baghdad. They would sell them in Baghdad and then we started
to make preserves for Baghdad. When we made preserves for Baghdad ...

8. CONCLUDING REMARKS

There are many similarities between the dialects in the devices they use in
narration. Although the main narrative tense varies, especially between Tazakand
and the others, there appears to be unity between the dialects in treating the verb
‘to say’ differently. As regards the devices used to depict scenes more vividly,
the dialects exhibit very similar behaviour, even if the precise forms vary.
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31 Ano her ype of bird.
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10. ABBREVIATIONS AND SYMBOLS

A. Aramaic
Alq. Algosh
Arab. Arabic
fem. female
Ham. Hamziye
K. Kurdish
Pers., Persian
Taz. Tazakand
Tel. Telkepe
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